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~ Another Deja Voodoo tour 


Deja Voodoo's third western tour 
starts in late September and runs five 
weeks, taking the band west to the 
coast and south to Los Angeles. 

First show is September 28 and 29% 
in London, Ontario, with other shows 
confirmed for Toronto, Peterborough, 
Oakville, Winnipeg, Regina, Calgary, 
Vancouver, Victoria, Seattle, San Fran- 
cisco, Los Angeles, Washington, and 
New York. 

Other shows are still being arran- 
ged, 7 


Though Deja Voodoo have’ done 
two previous western tours (in Nov/- 
Dec 83 and May/June 84), this swing 
is the first to include west coast 
and U.S. gigs. 

Gerard Van Herk (guitar, voice) 
and Tony Dewald (drums) have been 
playing as Deja Voodoo since they 
invented Sludgeabilly music in Novem- 
per, 1981, and have since done about 
®C shows in nightclubs, art galleries, 
universities, businessmen's bars, high 
schools, basements, warehouses, and 
discotheques, 
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Album goes to 
second pressing 


Cemetery, Deja Voodoo's first 
album, has just gone into second 
pressing. The first thousand copies 
were distributed and _ sold, mostly 
in Canada; in 43 months. 

The 19-song LP has received posi- 
tive reviews and-— alternative-radio 
airplay across Canada, and is_ begin- 
ning to receive some _ attention § in 
the U.S. 

So_ far, the songs getting the best 
response have been "Things With 
You," "Big Scary Daddy," "I Better 
Think," and "Voodoo Barbecue." 

Cemetery is distributed in Canada 
by Bonaparte and Record Peddler, 
and in the U.S. -by Midnight and 
Dutch East India. 
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STUFF & THINGS 


by Gerard Van Herk this time 


Hello, it's us. We hope you enjoy this, the first issue of Deja Voodoo 
Train, As we deal with more and more people, we're finding it difficult 
to sit in my living room and fold up press kits and keep everybody we 
know up to date with our activities, so this is an attempt to get lots of 
information out efficiently. 

For those of you who are new to Deja Voodoo, the title of this newslet- 
ter (which we hope will come out» every three months) is taken from a 


song on our Gumbo cassette, which came out in May '83. 


MORE GUMBO: The Gumbo cassette(OGI), which has been out of print 
for a couple of months, is now available again. It includes 17 songs not 
available elsewhere (okay, I lied -- "Someone in my House" is on the From 
Montreal compilation (OG3)), including "Gumbo," "Boppin' 88," "Vegetables," 
and "Surfing on Mars." 


RADIO: Thanks to all the Canadian college and alternative stations who 
have been playing the Cemetery album. The LP was #1 at CFRM (McGill, 
Montreal), CJSR (U-of Alberta, Edmonton), and CKCU (Carleton, Ottawa). 
and spent more than ten weeks on the charts at CRSG (Concordia; Montre- 
al), CHRW (Western Ontario, London), CFUV (Victoria, B.C.) and CITR 
(U of British Columbia, Vancouver). Big thanks especially to the last two, 
who Kept playing the record even though local stores weren't carrying it 
and we'd never played out there. That should all change in October. 
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QUESTIONS GAS STATION ATTEN- 


DANTS FREQUENTLY ASK ABOUT 
DEJA VOODOO'S CAR 


Q: Jeez, is that an Edsel? 
wae a eS ee a 
~Q: You don't see “many of those any 
more, do yuh? 
A: No, you don't. 
Q: Jeez, what year is it? 
A: 1984, 
NEW YORK: We played our first U.S. gig at CBGB's in New York on Sept- Q: No, jeez, I mean the car. 
ember 4. Thanks to Frank and Hazel for lending us equipment, and to the A: Oh. 1959. | 
sound and light people at the club, who did a great job. Q: Is that th' one with th' pushbutton 
transmission in th' steerin' wheel? 
A: No, that was the '58, 


NEW ALBUM: Well, it's not our album. But we're on it. Midnight Records 


hee Ae! 


of New York is releasing a Christmas album featuring a bunch of garage- 
type bands, and our "Bugs for Christmas" will be. on it. Cther bands being 
solicited for the record (doesn't mean they'll be on it) include the Cramps, 
Fuzztones, Green on Red, Outta Place, Plan 9, and the A-Bones, the new 
band put together by Miriam and Billy of the Zantees. 


STUFF AND THINGS: Miriam and Billy's other big project is a great great 
great fanzine called Kicks, the latest issue of which features articles on 
the Phantom("Love Me"), Collins. Kids, Beach Boys, Esquerita, Ronnie Daw- 
son("Rockin' Bones"), Hasil Adkins("She Said"), Link Wray, and lots of styff 
about great records, fast food, and paperback JD fiction. It's a real stone 
gas -- bug your local record store to pick it up. 


You_can hear the original versions of "Love Me," "She Said," "The 
Crusher," and more, as well as a bunch of good new stuff, on a record 


from Big Geat in England called Rockabilly Psychosis and the Garage Dis- 


ease. Recommended. 


Q: They musta stopped makin' those 
when, '59, '60? 

A: They made a few in 1960. 

Q: Jeez. Bet it's a bitch on mileage, 
eh? 

A: Not that bad -- about 18 miles, 
Maybe 25 on the prairies where there 
aren't any curves or hills. 

Q: That's all right, eh? How many 
miles ya got on it? 

A: About 36,000. 

Q: Original miles? That's all? 

A: Yup. 

Q: Where'd yuh get a car like that? 
A: We saw an ad in the paper, and 
there it was. 

Q: Good stuff...pay a lot? 

A: Nope -- under a thousand. 

Q: Jeez. Yuh know, yuh shouldn't be 
drivin' that. It's worth some money 
to a collector, I bet, eh? 

A: I dunno. We' ve screwed it up pret- 
ty bad. 

Q: Bummer. You could like, fix it up, 
though, eh? 

A: I guess. But if we did, 'someone'd 
rip it off, 

Q: Yeah. Well, I gotta go now. Oh, 
one other thing. -you know you guys 
dress like faggots? 

A: Buzz off, eh? 


Voodoo Do 


by Jim Carruthers 


@Cemetery will probably not sell 
millions of copies or make Deja 
Voodoo the focus of screaming 


Deja Voodoo are one of the 
hardest working bands in Montreal, 
but when they sweat, it all seems to 
be because of bopping and having a 
good time. They may do songs about 
pretty goofy things such as “If 
Mashed Potatoes (were security 
guards)” or covering songs from 
Get Smart programs, but Cemetery 
is the evidence that they have put a. 
lot of serious work in presenting 
themselves as a musical act that is 
worth supporting. 

Cemetery is available from OG 
Music, P.O. Box 182, Station F, 
Montreal, Que., H3J 2L1 or at such <- 
record shops as Dutchies, Phantas- 
magoria, and Underground records. _ 


mobs. What it will do is make Deja 
Voodoo better known in Montreal 
and across the country by giving 
them serious credibility as a band 
that doesn’t appear to take things 
too seriously. 

The 19 songs on Cemetery dig up 
all sorts of primal American popular 
music; rock’n roll, country swing, 
rockabilly and blues. oem 

What other band can you think of 
that plays the original recording of 
“Hound Dog” between sets ata club 
gig? 

A two piece guitar and drums 
band, Deja Voodoo can’t help get-: 
ting down to basics. Like a great 
many pieces of good art and enjoy- 
able popular music, Cemetery is 
simply done. All of the ingredients of 
a good beat, snazzy tune and dippy 
lyrics combined witha good sense of 
trash make Cemetery the best thing 
that Deja Voodoo have put on 


vinyl. — ‘ 
during three shows last weekend at 
Station 10. The album comes close 
to what they sound like live, but to 
fully appreciate the true goneness of 
Deja Voodoo, they have to be 


seen. Gerard Van Herk, guitarist/- 
singer/songwriter has actually de- 
veloped stage presence. He said 
when the band first started, his 
knees shook so badly people thought 
he was dancing. 

_ Now, whether it’s lurching around 
stage looking for monsters in his 
garage or playing guitar over/under 
hand as a long tall Texan Van Herk 
has progressed as a performer. 


eton U, Ottawa 
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DEJA VOODOO 
CEMETARY 
(INDEP.) 


Was it years ago when I first picked up a 
4-track ep by this band called Deja 
Voodoo? It seems like it. I listened to 
‘Monsters In My Garage’ and ‘Do The 
Lizard’, and thought, ‘‘these guys get you 
right where it counts’’. They first appeared 
in Ottawa at a gig at the late, great Roxy, 
opening for Melwood Cutlery, and per- 
formed their underground hit ‘You’re No 
Fun When Your Head’s All Mushy’. Well, 
all I can say is the audience was entranced! 
As anyone who has seen them perform live 
can tell you, they set the house on fire every 
time. CEMETARY is their first album. 
They have previously released ep’s anda 
cassette, GUMBO, but this is their first 
lengthy venture on vinyl. It contains such 
unforgettable tunes as ‘Eager Beaver Baby’, 
‘Kill Kill Kill’ (a song that should be dear 
to all you Get Smart lovers) ‘Voodoo Bar B 
Cue’ (a must for those coool parties this 
summer) and my personal fave. a cover of 
Big Bill Bronzy’s °/6 Tons’. 

Sooo... if you like to wear sunglasses in 
dark night clubs, or even if you don’t, but 
do enjoy rockabilly with a twang and a 
thonk — Deja Voodoo is for you. 


Trans FM, Carl 


Morticia C., 
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Deja Voodoo came into being in the 
fall of 1981, and played their first 
show in November of that same year. 
Tony Dewald (drums) and Gerard Van 
Herk (guitar/voice) had both played in 
a local group called the Halftones-and 
decided to get together after that 
band’s demise, sometime around the 
same period, 

Trans-FM had a chance to talk to 
them at a recent show they played 
down at Barrymore’s. Here is what was 
said. , 

TFM: What made you decide to give it a 
try as a two-piece band? 

D.V.: No one else wanted to play with us! 
TFM: Do you think you’re finally receiving 
some of the attention you deserve? 

D.V.: We’d like to get invited to a lot more 
parties... and we’d like to get gigs a lot 
easier. We could play out of town to a lot 
more people, for a lot more money. We’ve 
got a ’59 Edsel now, the ‘Sludgemobile’, so 
we’ll probably travel a lot more. 

TFM: You went out West a while ago. How 
did that work? 

D.V.: Well, Canada is big and really wide, 
flat in bits and lumpy in other bits, and 
really cold! We went as far as Calgary and 
played six shows which went over well, 
although one of us, whom we won’t men- 
tion... Gerard, managed to drive the car in- 
to a snowbank. 

TFM: How do you get the inspiration for 
your songs? 

D.V.: Oh, we are never really inspired. We 
do a lot of stolen covers and take bits to 
form other songs. We both listen to so 
much old stuff, cultural trash, you know. 
We blend everything together and it comes 
out as ‘Sludgeabilly’ 

TFM: It seems you are pretty prolific in the 
amount of songs you produce. 


OTTAWA AGAIN, IN 


ORLD WORLD WORLD 


DEJA VOODOO - "Cemetary" LP 


voice. It never gets crazy like, 
derivative genre like this, 
fun. (TY) 

me (O.G. Music--P.O. Box 


Quebec--CANADA H3J 2L1) 


Ure ; rere) 
ey Maximum Rock & Roll, San Francis 


Link, Concordia University, Montreal 
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very right.’’ 


D.V.: Yeah, we wrote four or five songs 
last Saturday alone. (Both mumble about 
one of their dogs being tranquilized with 
too many downers and how unpleasant it is 
to see a twenty-pound, bummed-out dog 
running around). 

TFM: Is ‘You’re No Fun When Your 
Head’s All Mushy’ written about anyone in 
particular? 

D.V.: No, it’s a conceptual song. Actually, 
it’s also the name of a film made about our 
lives, done by some film students in Mon- 
treal. 

TFM: How about feedback on your 
material? Have you received much? Do you 
have any new stuff upcoming? 

D.V.: We sell ninety per cent of our shit in 
Montreal, New York, Ottawa and London, 
Ontario. We actually have sold quite a lot 
in New York. There’s a new album coming 
out, (it is out now, -Ed.) and it’ll be 
distributed by BONAPARTE and 
RECORD PEDDLER and, possibly, by 
about five or six hundred stores across 
Canada. 

TFM: How about international distribu- 
tion? 

D.V.: That would involve a licencing deal, 
not just a distribution one. It would also in- 
volve leasing the masters to a foreign com- 
pany. We’ll have to wait and see before 
anything happens there. 

TFM: What about the Montreal scene? It 
has been pretty dead for the past few years, 
but seems to be picking up a bit. 

D.V.: There is more stuff but it’s blander, 
more formula. If you want to see something 
loud, you can always go to a hardcore gig 
where the bands play in large numbers. Ac- 
tually, there is a hardcore band, No Policy, 
who aren’t bad — they outdraw us and 
have a record coming out soon. 

TFM: That touches another subject. What 
about writing political songs? 


Very minimalist rockabilly/R'n'B with just drums, guitar, an 
= say, SUICIDE, 
that's a real necessity. Still, it's 


182--Stn. 


WORLD 


WORLD 


and with a 


F--Montreal, 


“I’m very /eft... and he’s 


THE NEAR FUTURE 


D.V.: No, this is impossible for us, since 
I’m very /eft (Gerard) and he’s very right. 
(Tony). 

TFM: Does this ever cause any friction 
between you? 

D.V.: No. Well, not on stage, or, hope- 
fully, it doesn’t come out that way. 

TFM: The new Ip, is it going to be on 9€;3 
label? 

D.V.: Yes, it is. OG is a label we started so 
we could put out our own material, but we 
are also going to release other local stuff we 
like. We’ve actually heard that the new 
album is going to be reviewed in the 
Gazette, but we’ll believe it when we see it. 
We are being approached by more people 
and treated more like a band. (At this 
point, Tony asked Gerard, ‘‘Who wants to 
be treated like a band, though?’’ Gerard 
responded that it would get them more 
drinks and other things which they wouldn’t 
specify during the interview). 

TFM: Anything else you’d like to add? 
D.V.: We'd like to thank CKCU for being 
sO nice to us, and if anyone out there in 
Radioland would like to send us letters for 
mail orders, or just to say ‘Hello’, we’ll 
answer within twenty-four hours. Send 
them to: P.O. Box 182, Station F, Mon- 
treal, Quebec, and we’ll repeat that for peo- 
ple in Gloucester. It’s fucking in Montreal, 
and you’ll have to mail it there. Use stamps 
eh!!! 

TFM: Thank you, Deja Voodoo. 


Deja Voodoo’s album is out and it did 
get reviewed in the Gazette by their music 
critic, John Griffin. The Ip, titled 
CEMETERY, consists of nineteen tracks 
and can be picked up in stores now. Deja 
Voodoo also plan to play Ottawa again in 
the near future. 


Tim Savage 


Mike Houston 
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TREAL’S OWN DYNAMIC DUO: 


DEJA VOODOO RELEASE FIRST LP 


it’s good to see Mon- 
treal bands getting al- 
bums together, and it’s 
even nicer to see a enter- 
prising local group fi- 
nance and produce their 
own record. 


That’s exactly what 
Montreal ‘‘siudgeabilly”’ 
duo Deja Voodoo have 
just done with the release 
of their first LP, titled 
Cemetery. 


The album has been 
released by Og records 
— a.k.a. Gerard Van 
Heck and Tony Dewald 
— it contains nineteen 
tracks, and, while sup- 
plies last, it sells for a pal- 
try $6 — about half the 
cost of most mainstream 
albums. 


Through hard work, 
Deja Voodoo have 
earned themselves some- 
thing of an underground 
cult following in Montreal. 
They've recorded a num- 
ber of previous cassettes 
on the Og label (they 
starred in the excellent 
From Montreal... compila- 
tion), and the band con- 
tinues to play a number 
of local venues. 


The strength of the two 
man band lies in their ori- 
giniality. Though the 
minimalist combination of 
a guitarist — who-works 
with four strings and 
sings in a weird voice — 
and drummer seems 
rather unlikely, Gerard 
Van Eck and Tony De- 
wald succeed with a 
unique sound, hilarious 
lyrics, and musical versa- 
tility. 

These guys sound like 
nothing or no-one else — 
there is an endless list of 
influences cited on the 
album cover — inluding 
the disparate likes of 
Johny Otis, Jean Paul 
Sartre, the Beach Boys, 
the Velvet Underground 
and Gene Vincent. They- 
‘re playing Rock, Country 
and Punk — at least one 
Country and Western 
number is covered on 
this album. Out of all 
these styles and inspira- 
tions Deja Voodoo have 
coined their own term — 
sludegeabilly — for their 
sound. Which isn’t to say 
they’ve anything to do 
with the rockabilly sound. 


The minimalist sound 
this duo produce is re- 
markable. It may be mini- 
malist but it certainly isn’t 
light or incomplete — the 
guitar is manic; solid and 
unique — Van Heck’s 
vocals with a quality lifted 
from some 1950s B-grade 
science-horror film could 
stand on their own. 


Most of the tracks on 
Cemetery are original — 
there are some memora- 
ble cover versions — 
Long Tall Texan, 16 Tons 
and Kill, Kili, Kill, the lat- 
ter taken from an episode 
of the 1960s TV series 
Get Smart. Deja Voo- 
doo’s interpretation of 
these obscure Classics 
isn’t to be missed (the 
Get Smart song is almost 
certainly unavailable any- 
where else). 


However, it is the origi- 
nal material that really 
makes this an outstand- 
ing record. 


Humour, sometimes of 
the macabre variety, per- 
vades their songs: lines 
like “If mashed potatoes 
were security guards, 
they wouldn’t get much 
done”’ or “I want to write 


y = 


and tell you about my 
aching heart, but! can’t 
send you letters because 
we're never apart”’ just 
have that certain inde- 
scridable quality. 


Deja Voodoo are a 
good example of why the 
music scene in Montreal 


is healthier than Toronto 


— there's a lot more 
originality and creativity, 
humour and straightfor- 
ward enthusiasm on the 
part of bands. Toronto’s 
scene is much more com- 
mercial (though who 
complains?) but also 
based on the old North 
American mainstream ob- 
session. 


If every band wants to 
fit in with what other 
bands have already 
proven to be commer- 
cially viable, there won’t 
be much new music com- 
ing out. Established art- 
ists Can experiment (once 
they have ther contracts 
sewn up) but there ends 
up being a plentiful sup- 
ply of bands sounding 


‘like The Culture Club. 


All bands don’t bend to 
the fashions of the indus- 
try, and that’s how new 


DE JA VOODOO: Cemetery (09 Music, PO Box 182, 


Station F, Montreal, Quebec, 
describing De Ja Voodoo a 
blues, ‘60s punk, rockabilly, 


H3J 2L1 Canada) The liner notes 
s “sludgeabilly” with doses of 
and country intrigued me. A 


more succinct rundown might just call this Montreal duo 


a two-person Cramps. This is minimalist garage music, with 
only Gerard Van Herk on guitar (and a 4-string one at that) 
and Tony Dewald on drums (and it sounds like his kit has 
only two or three different ones). Song topics (“Voodoo 
Barbecue” “Skeleton At My Party”) also firmly ensconced 
in the Cramps’ horror show tradition. Since the press kit 
quotes the guys complaining that everyone says they should 
add bass and keyboards, | hate to bring this up, but | think 
they could use a fuller sound to get the most out of their 
material. Not necessarily by adding new members, but by 
expanding the scope of their present instruments. On record, 
iheir sound is kind of dry and monotonous. And I'd like to 
see more of the eclecticism suggested by their list of 


influences—more Swinging Blue Jeans, Ferlin Husky, and — 


? and the Mysterians, to name a few. Still, there's a lot of 
integrity in these basement tapes, more here than in some 
records | really like, and that counts for something Richie 
Unterberger 


t% 


Deja Voodoo’s first LP — Cemetery — available on Og records. 


music is created. We are 
fortunate in Montreal to 
have a number of crea- 
tive, original bands — the 
only problem is that they 
tend to exist on the 
fringes, with small follow- 
ings and little if any air- 
play. 


Deja Voodoo have 
confronted that probiem 
directly by reieasing their 
music through Og 
records. They have also 
made a point of playing 
virtually every possible 
small venue in town. 


Op, Olympia, WA 


Sunday Express, Montreal 


The Concordian: Magued Marcos 


Cult band rocks caf 


Having been transformed from 
an overcrowded, overlit eatery by 
day, to an overcrowded, underlit 
nightclub on the evening of Friday 
the 13th, the Hall Building cafeteria 
proved to be a perfect venue for 
Deja Voodoo’s first Concordia 
concert appearance of this year. 
Atmosphere always being so im- 
portant to a concert, the cafeteria 
reflected, in many ways, what Deja 
Voodoo provided: an inexpensive, 
no frills, dark show. 

Throughout the evening’s 
long performance (interrupted by 
a few well earned breaks), the 
Montreal duo, consisting of one 
drummer, Tony DeWald, one guit- 
arist, Nick VanHerk and two chords, 
demonstrated that they are living 
testimany to Mark Harron’s grand 
theory that rock is the only music 
form that is better executed by 
those who are incapable of playing 
their instruments than by those 
who can. (Hello to Mekons.) 


by Brian Busby 


The duo promised neither 
sweeping complex musical struc- 
tures, nor lyrics reminiscent of 
“Waterloo Sunset”. In fact, they 
made no promises at all. What 
they never failed to deliver, how- 
ever, was one truly fun song after 
another. With each number, Deja 
Voodoo wove a chilling scenario, 
laced with black humour whether 
they played their own classics (“Do 
the Lizard” and ‘‘Someone in my 
House’’, most notably) or other 
people’s ranging from Johnny 
Burnett to the Velvet Underground 
to Wire. 

Over the past two years, Deja 
Voodoo have earned themselves a 
reputation as Montreal’s premier 
cult band - just how they earned 
the title was demonstrated clearly 
on Friday by the hundreds of peo- 
ple enjoying themselves. 


Conccrdian, viont real 


MORE STUFF & THINGS 


Best band I've heard in a long time are Kristi Rose and the i:lidnight 
Walkers, a New York-based ‘billy band who really cook. Great drums, upright 
bass, Link Wray type guitar, and Wanda Jackson-like vocals from Kristi, 
a large and incredibly cool woman. They do lots of rocked-up Patsy Cline 
stuff (they're named after one of her songs), and are really boss. They 
opened for the Cramps in Toronto last fall, and I saw them at. the Pyramid 
in NY in August and they were really good. They're doing gigs with Link 
Wray right now, which is quite a double bill, and they're being chased by 
a bunch of big record companies who read somewhere that rockin' country 
is this year's model. I hope they don't come out on record like Jason and 
the Scorchers. 

Second best band-I've heard are Edmonton's Gerry Gerry and the Sons 
of Rhythm Orchestra, who do really fine country-gospel-punk. Honest. There 
are lots of them, they drink a lot, and get so far gone you can't see 'em 
with a cool-ray telescope. Best songs (that I can remember) are "Living 
on Top of the U.S.A.," "Pushing for Jesus," "Gospel Surfer," and a hot cover 
of "Bound For Glory." We played with them in Edmonton this spring ‘and 
they were better than we were. 


KODAK SAFETY Fim $063 


IT CAME FROM MONTREAL: Local Dands of the more than warm variety 
right now include Condition, My Dog Popper, the HoJos, Terminal Sunglass- 
| _ __.e€s, American Devices, the Asexuals, and No Policy. = 
cage ~~. Condition’ has just finished doing the songs and score for a film called 

Memoirs, which is supposed to be out in October (a likely story). Condition 

singer/organist Julia Gilmore stars in the film, which as far as I can- make 

out has something to do with collecting trash and cutting off bits of your 
) body. The Condition sound has changed a fair bit since their Dirty Business 
cassette (OG2). They swing a lot more, and use more vocals. 

Condition tour western Canada _ in September/October, and when they 
come back there may be a soundtrack album from the film. : 

My Dog Popper are great, funny and fast. They poke fun at just about 
every aspect of hardcore and punk, and cook to boot. My favourite is "Pus- 
head's a Wanker," in which they don pink styrofoam mohawks and Exploited 
accents to rumble on about a guy who writés for Maximum Rock & Roll. 


CZ 
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| The HoJos sound a bit like the Cramps with the Violent Femmes' drum- 
mer, which is to say they sound pretty, good. They do mostly HoJoized 
covers of stuff like "Roadrunner," plus the original "HoJos Theme." 

Terminal Sunglasses are on the From Montreal compilation and have a 

great cassette out called Rediscover Your find. The cassette has four 
swell songs on it, and comes with a free psychedelic napkin. Live, the 
Sunglasses do a great version of the Velvets' "Sister. Ray." They have a 
song on a soon-come garage-band cassette compilation from ROIR in New 
York, and rumour has it they're going to share an album with the Amer- 
ican Devices. 
_ The Devices have been around for years, but seem to be picking up. steara 
nowadays, with some new songs and a new singer. They're also on the From 
Montreal comp, and rumour. has it they're going to share an album with 
the Terminal Sunglasses. They're shopping for a_ studio now, which might 
be tough because their sound is so busy that they'll probably need at least 
16 tracks. 


KODAK SAFETY 


MORE STUFF & THINGS 


S063 KODAK  S 


Tne Asexuals call theiaselves a hardcore band, but to me they sound 


No Policy are a sort of swamp-hardcore band. My favourite song of theirs 
is "Swamp Pig," which is really sludgy. 

Cargo, the main local hardcore venue, has gone out of business, but a 
place in the West Island called the Station is booking hardcore shows. Non- 


HC bands can play at the Steppe and Station 10 (both of which are small), PHOTD CREDITS: 
and more pop-oriented groups can gig at Tatou (a Mexican restaurant) and : 
Stripes. (/covEK: LIVE Ar BARRYMonE'S, ofTAWA 
Out-of-town bands who want ea contact list of Clubs, radio, & print can ©19s8y ADAM 
write to us (as can anybody else -- how about buying some of our stuff?) ; 
at: | ae LY 5 tS:CONTACT SHEET LIVE AT 
, . . 08 Music LE STEPPE MONTREAL. ALL PHOTOS 
P.O.50x 182, Station F INCL CENTER SPREAD BY PETER 
Montreal, Quebec : E\cuHER 
H3J 2L1 : 
Canada 


BUY EVERYTHING! 


OG IS MONTREAL's NON-POP MUSIC 


LABEL, SPECIALIZING IN COOL, 
WE PAY POSTAGE ON ALL CANADIAN 
AND ANERICAN MONEY ORDERS. 


O0G5 : "FEATURING: THE ASEXVALS,* 
THE ASEXUALS . 4-SONG HC EP. $3. 


OG@4: "CEMETERY, DETA VOODOO, 
I9-SONG SLUDGEAGILLY LP. $9. 


0G3°>"FROM MONTREAL" TERNINAL 
SUNGLASSES ANE RICAN DEVICES 
CONDITION, DETA VOoDeo, #7-SONG 
COMPILATION Ep, $3. 


0G2: "DIRTY BUSINESS” CONDITION, 
PSONG URBAN-PR4 ITIVE SWING 


CASSETTE. $S -—, "GUN BO" DETA 
VOODOO. | #-SONG CASSETTE, $5. 


DVOL:"MONSTERS IN HY GARAGE * DETA 
VOODOO. 4-SenG EF. $3 


Se SE 


MONTREAL QUEBEC H3T 2LI 
CANADA (cHEQues oR MoNEY ORDERS.) 


